THE CRITIC 


Who were the first critics of works of art who were 
not the creators of the works of art to which they 

in a critical capacity addressed themselves? Were 
there for example art critics during the Palaeolithic 
age when artworks were regarded primarily as instru- 
ments of magic? Were there for example art critics 
during the Neolithic age when artworks were regarded 
primarily as instruments to be utilized to influence 
gods/spirits? Were there for example art critics 

in Greece in the archaic period so called when art- 
works were regarded primarily as instruments of propa- 
ganda and panegyric? Did art critics appear only 
after art detached itself--towards the end of the 
seventh century B.C. in Greece--from the pragmatic/in- 
strumental ends in the service of which it had up to 
that time been primarily utilized and became an ac- 
tivity that was regarded as its own end? Is it not 
highly probable that the first art critics appeared 
on the scene shortly after the first Palaeolithic 
artist-magician declared himself to be/was regarded 
as a Homo sapiens endowed with qualities/character- 
istics that were not common to all Homo sapiens? 
Assume for example a Palaeolithic artist-magician 

who was known to have brought into existence repre- 
sentations of animals and such on the walls of caves 
that effectively served the purpose for which they 
were made. Is it not probable that such an artist- 
magician would be regarded as an authority if you 
will as to the most effective manner of creating 

such representations and that such an artist-magician 
would be placed in a position where his counsel would 
be sought out and/or followed by (1) potential artist- 
magicians who wished to learn how to bring into exis- 
tence effective representations of animals on the walls 
of caves (2) artist-magicians whose drawings were not 
as effective as were his and who wished to learn how 
to bring into existence more effective representations 
of animals on the walls of caves? Is it not probable 
that such a successful artist-magician would find 
himself in a teacher-student situation and that he 
would therefore address himself in a critical capacity 
to those drawings that were brought into existence 

by those potential or actual artist-magicians who had 
sought his counsel? Can not the observations/opinions 
of the first such artist-magician-teacher be regarded 
as the first critical observations/opinions in the 
history of art? Can not the first such artist-magician- 
teacher be regarded therefore as the first art critic 





